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A medium oan he so broad and open that an exhibition may
turn out to be|incredibly indistinct. Making “Imvitation
N°. 75" thereforq was one of the biggest challenges I have
ever undergone, profeassionally speaking. The output of this
group of young|designers, photographers, stylists, fashion
designers and artists that was brought together in 'this
exhibition was not constrained by a fixed theoretical frame,
but by personal encounters, reactionary and creative deci-
gions that led to|the ﬁ.na.l presenta.tmn a5 you see 1t A week
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utright alterations, similar to the topical
moves of fash'l n labels that tend to ohange after every
season. This makes the show explicitly time based, touching
upon even more whimsical topics such as identity and
oreativity but, at the same time, introducing the risk of

For “Invitation N°.75” six artists were approached to make

ted to the main they belong to a personal network, or
Just draw inspiration from them. Every participani was
stimulated to cpllaborate with likeminded colleagues, lea-
‘ding to new od| tions and inputs within the.frame-
work of the six statements already outlined, all the while
keeping in mind that the final output would be exhibited in
am ace. In this way, all the works - except
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e created up to the last moment for adjust- -

support.

\

/1N

In using|this approach, a new impe was given
creative prooeas: “I do believe that, at|this point in -

reaction

of sorts to the cold and pro-techno approach
90's”, sil i

ulates Michael Magnan in questionnair

grtisan do-it-yourself work | young artisf
§ are producing. Things don’t have to be exj
and can be produced without & full team ol
oms {o be the Leitmotiv.

to design .

undings tend to change th every prod
e medinm that is used We not notice the

much ght to these divisions or the disoiplis
defined. 8 only reason for a produol's existence is
was onceneeded and we oreated it”.

The occasion at hand, "Invltatlon 78", oonstiful
framework for the interaction of oontributor
individuslly, were also _provided with the opportu

: ) ort questloz
pen. elaborated, mspiradbyth printed in g
azed & Confused, which replace| the theoretica
ground m tarm.l usua.lly presantod in the SMBA New

: and inte
ity culture
: hackgrounds of artistic statements.

I would lke to t.han.k all of them for their collaborati
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der Held
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fooussed on the idontity of the fashion world since 1995 i.n
their own words by: “prescnting ideal and artistio values/of
products to the public”. Compared to the strong visual
appearance of Bernhard Willhelm's oreations, in which he
spmples the signs of commodity culture, translating the
ato his own visual language, BLESS' way of working

‘ hermiore, by combining different funotions of emﬁng
almost archetypioal designs, a new language is oraated,
which redefmes their original purpose. _

g & commodity-related product inside a gallery space

without making it only representational and esthetioal.
sir contribution will be in the form of a performance af

opening of the exhibition. The picture series which w

ginally produced for the exhibition will be published i

he “Purple Magazine™ oi’Ootober expa.nd.i.n.gtheborders

s exhibition into commodity discourasse.
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Wh tﬂyoummuﬁstanddscidetoappropﬂateanlﬁ
erived from commodity culture. “Just do it!” could be
gplf-evident reaction, but in a world where multinatio:
are gaining more and more control over their images, it’s no
nger all that simple. This made the initlators of JOFF,
ia and Corrietie, (fashion designer, designer and photo
grapher respectively) decide to take matters in their own
dsandh:rnth'lu‘pmblem to their advantage. With “A|
ed Skirt!” they elaimed copyright for an archetypioal piseﬁ
n the fashion world. Their research that led to their final
spgquence is summarized and displayed in the exhibition.

F'Fiscurrently in the process of launching its own label
= : ita firsl collection at the “Festival Interna-
: de_ln.Moda"inHyéresmthesprlngofﬂoos
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“Invitation N*, 75", BLESS faced the oha.]lenga of plad{
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stage his own performances. Showing his video “Stitohi
in “Invitation N°.75” he makes an intimate moment pul

altering his evoryday
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putine with an extreme physical
homs he appropriates an Afri
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